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222 Michelle Téllez and Yvonne Montoya

merengue but you learn all these things from just watching, mirroring, and,
of course, emulating those that are your elders.” Often, they were first in-
troduced to folkloric traditions such as folkidérico Mexicano, Danza Az-
teca, and Flamenco. However, the family-centered cultural expression was
not translatable to the white-dominated dance world where issues of class,
race, and immigration status continue to exclude Latinx bodies. Lourdes’s
story is a clear example of the contradictions faced by Latinx dancers. She
explains:

So then I started going to community college where I trained really hard.
[ was taking one class at a time, one style at a time. | started ballet, jazz,
modern. And so every semester there was a different class that I took be-
cause I couldn't afford to take all of them. So you know, the situation. . . . I
was undocumented at the time and I don't know if my parents gave me any,
much knowledge, about ke what to do because we were all like figuring out
our place here. So I was taking one class at a time, and [ ended up getting a
private scholarship. I don’t even remember how. I think the dance director at
this community college just kind of started offering me things. And I never
revealed myself to her. I'm sure she found out somehow, somewhere, so she
had me take some classes all day and night and I ended up getting into the
dance program there. Then I met a lot of people and she had professional
choreographers come in and set work on the students for the professional
dance company. One time she was like “Hey, there is an arts school in Cal-
ifornia that's here and they’re doing auditions, you should go to it” And I
went. I was much older than all the young kids that were there, they were
like high-school seniors and [ was older. So I auditioned for the arts school
in California, and I got a notice that “oh, you're accepted, you just need to fill
out the application to get into the school.” So then 1 applied for that program
and got a letter of me being denied because I'm a liability, because I was
undocumented, and at that time that door closed for me.

Lourdes was temporarily shielded from the reality of her status with her
teacher and classes at her community college. However, that comfort imme-
diately vanished when she tried to pursue her goals beyond this safe space.
While Lourdes’s immigration status derailed her plans for continued dance
schooling, Lydia's story about her audition for a dance program at the Uni-
versity tells a similar experience of exclusion,







































